	Key Stage 4 Drama.  Unit 2 Title: Exploring Play Texts – Blood Brothers.

Year 10 Core Unit 2

	Subject Assessment Focus

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF2: Apply practical drama skills to communicate in performance – 0%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%
About the unit

This Unit works towards Unit two of the Examination ‘Exploring Play Texts’. The unit is worth 30% of the overall GCSE grade and requires students to develop their appreciation and understanding of drama elements, mediums and strategies using a full play text as their stimulus. Students will also develop ideas on plot, character, form and structure.  

Where the unit fits in

This Unit Is Unit two of Three which are examined. This unit is taught in the last term of year 10. The Unit culminates in a 6 hour practical exam and controlled assessment coursework.

	Expectations

At the end of this unit

Most pupils will have a good level of understanding of the play text in terms of narrative, themes and character and understanding of how to explore these through the elements, mediums and strategies of drama in preparation for their practical exam. They will be able to apply techniques and shape group work.
Some pupils will not have made so much progress and will have a basic level of understanding of the play in terms of narrative, theme and character and will have a basic understanding of how to explore these through the elements, mediums and strategies of drama. They will be able to be part of a group and shape group work with support from others.
Some pupils will have progressed further and will: have an outstanding level of understanding of the play text in terms of narrative, theme and character and an outstanding understanding of how to explore these through the elements, mediums and strategies of drama in preparation for their practical exam. They will be able to apply drama techniques with flair and confidence. They will often direct group work.
Language for learning


	Cross Curricular Framework (CCF)

A Cross Curricular Aspects

i) PLTS

1 Independent enquirers, 2 Creative thinkers, 

3 Reflective learners, 4 Team workers, 5 Self Managers,
6 Effective participators.
ii) ECM

1 Safety, 2 Healthy, 3 Economic well being, 4 Enjoy and  
5 Participate.
iii) KS Level 1, 2 and 3

1 Communication, 2 ICT, 3 Improving learning and performance, 4 Problem solving, 5 Working with others.

iv) WRL

1 Develop skills 2 Extend experience and understanding, 

3 Learn how business works, 4 Awareness of employment opps, 

5 Consider career intensions, 6 Undertake tasks and activities, 7 Learn from employment sectors, 8 Develop experiences, 

9 Engage with ideas and challenges.
B Wider Curriculum Dimensions
1 Identity and cultural diversity, 2 Community participation,  
3 Healthy Lifestyles, 4 Enterprise, 5 Global dimension,  
6 Technology and Media, 7 Creativity and critical thinking.

C COL

D Prior learning

It is helpful if pupils have: 

Developed their understanding of drama techniques, strategies, elements and mediums 

Developed their skills in performance

Developed their ability to write analytically about their performance and verbally evaluate both their own and others performance

E Resources

Blood brothers Script



	Key Stage 4 Drama. Unit 2 Title: Exploring play texts – Blood Brothers.

Year 10 Core Unit 2

	Lesson titles and Learning objectives

Pupils should learn:
	Teaching activities
	Learning outcomes

Pupils:
	CCF and COL

	How can we explore status & dramatic tension in performance in preparation for studying Blood Brothers?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

What do we mean by status – Create an image around the room to show what students think might reflect high/low status. Target students to reflect on a definition.
Development Activities

· ]1-10 Status walk around the space exercise exploring showing status through physicality & characterisation.

· Paired status improvisation that shows clearly a high & low status character in a scenario. Within the scene, the characters must switch status somehow.
· Spotlight and analyse a selection – 

Plenary
·  How do we show status through body language and use of dialogue?

· Dramatic Tension – Paired improvisation A&B characters in a room. A will not let B go into a door behind them. Students must build the tension until B eventually gets in the door.
· Spotlight and explore how dramatic tension is created.

· Groups of 5 – Devise a mimed scene which explores a family waiting the exam results for two of the children. Explore dramatic tension through non-verbal communication.
· Pair two groups together and analyse how tension was created. Feedback 3 points from each big group.

· Plenary

· Physical self-assessment of how confident students feel on a scale about using their body to communicate to an audience. 


	· Knowledge and understanding of status and dramatic tension and how they can be communicated in performance.
· Development of concept of status and dramatic tension in performance through practical exploration.
· Development of process of shaping effective drama and working in groups with focus, creative input and understanding.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5
KS        1, 3 and 5
WRL     6 and 9
WCD     1, 6 and 7

COL      1 and 7
Homework

To write up definition for both key terms and give a detailed example of how it was explored in lesson.

	How can analysis of the script inform us about character, plot and themes?
AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Fast whole class task – Students to create character images from first impressions of character description.
Development Activities

· Whole class reading of script – Allocate parts and alternate where appropriate. Teacher to stop and analyse key moments/themes/quotes.

· This could be done as a rehearsed reading in the space and have rest of students watch as audience.

Plenary

· Circle – One minute to recall the story from start to finish. If student repeats anything, the next person in the circle continues.

	· Knowledge and understanding of 

· Development of concept of

· Development of process of
	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework
Write 6 key moments of tension in books from the script and explain why they are key moments in the narrative.

	How can we explore key moments of tension across the play and mark them with appropriate drama techniques?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Circle loop game – One person shouts a technique, next person has to give the definition. They then give another technique and this continues round the circle.
Development Activities 

· Communicate assessment criteria for practical exploration highlight top bands.

· Groups of 5 – Create images of 6 key moments  of tension from the play.
· Select and incorporate a key line from the text into each image. Spotlight groups to perform and students justify their key line.

· Pick one key moment and bring to life naturalistically focussing on communicating characters and theme.

· Select another key moment and bring to life non-naturalistically e.g. Essence machine, Soundscape, physical theatre and choral work.

Plenary

· 1 minute – One line of dialogue from the play – Select a director to direct how that line could be performed with dramatic tension.

	· Knowledge and understanding of key drama techniques and how they are applied in the process of creating drama.
· Development of concept of naturalism and non-naturalism and how these styles can affect audience response.
· Development of process of analysing a script in terms of plot, theme and character and effective exploration through drama.
	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework

Analyse in detail how you brought your key moment to life non naturalistically. What drama techniques did you use and why? How effective was it?

	How can we communicate the theme of social class through exploration of character & plot?
AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Identify key moments in the text where the social class difference is highlighted through narrative or dialogue – Feedback one key moment from each group.
Development Activities

· Communicate assessment criteria for practical exploration in Unit 2.

· Group task – Create a split scene, which shows a the birthday party of Mrs Lyons contrasting with Mrs Johnston. Find appropriate moments to switch between the scenes.
Plenary

· Paired moulding to show the 4 key characters & their contrasting status. Sculpture to explain justifications.

	· Knowledge and understanding of assessment criteria for this unit and how students can access top band marks by effectively exploring themes in the play text.
· Development of concept of using drama techniques appropriately to communicate themes in the play.
· Development of process of shaping drama, which effectively communicates theme and characterisation to an audience.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7
Homework: To develop a monologue from the perspective of one of the mother’s or the twins which explores how they feel about their social class and their feelings towards the characters who are different to them.

	· How can we develop an effective monologue to explore subtext and theme?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Communicate students favourite line in a circle from their monologue in the circle. Then moving across the circle communicate the line conveying an opposite emotion. What effect does this have on the line & audience response.
Development Activities

· Paired work sharing monologues – Critically reflect on monologue down the side giving 2 positives and two specific ways to improve the monologue.
· Teacher to communicate examples of critical feedback – You need to change emotion more in the monologue.

· Direct each other for 4 lines. Spotlight and director to explain stage direction.
· Swop partners – Re-direct monologues without dialogue focussing on non-verbal communication.

· Spotlight and analyse as a whole group.

Plenary

· What makes an effective monologue? – mind map in books of key points and select a few students to feedback verbally to support h/w task.

Starter

· Image in the space – Whole class performance of monologue without dialogue to focus on communication through the body.

Development Activities

· Individual rehearsal in the space – Teacher to move round and watch/support where appropriate.

· Spotlight a strong example – Highlight strengths of the monologue to model to class.

· Pair up and rehearse/watch/feedback to each other to support rehearsal process.

· Perform and film.
Plenary – Refer to performance criteria for Unit 3 in terms of characterisation. Stand in a space which represents which band students feel they would be in. Spotlight students for justifications.

	· Knowledge and understanding of naturalism and the development of an effective monologue for performance.
· Development of concept of subtext and portrayal of theme and characterisation through the mediums of drama.
· Development of process of shaping a monologue using basic Stanislavskian methodology.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework
Research Stanislavski and his method. Try to find out at least 3 elements of his theory.

Second draft of monologue and add a minimum of 6 stage directions in brackets which shows how you are going to communicate emotion/inner thoughts/personality. Learn your monologue.
Homework 

Detailed written evaluation of your own monologue and 3 other people’s work using exam criteria to guide

	How can we explore effective characterisation to reflect age and status of characters within the play?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Physical warm up round the space, e.g. leading by a part of the body
Development Activities

· Students to move around the space physically portraying a character from young to old. Spotlight top band examples and analyse physicality

· Students to develop mini scenes, which take place in the school playground. Focus is on characterisation and each character having a clear personality
· Groups to work on a section of text from the script where the characters are still children. Block and rehearse the script focusing specifically on characterisation and movement around the space.

· Spotlight examples and analyse characterisation

Plenary

· Physical self assessment using exam criteria looking at process

	· Knowledge and understanding of the elements of characterisation and how to apply them in the creation of a role.
· Development of concept of approaching a script extract as a performer and a director.
· Development of process of shaping and rehearsing a scene for an audience.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework

Describe in detail how you created your character analysing facial expression, posture, body language, movement, use of voice

	How can we explore non-naturalistic drama and techniques to explore the play?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· Physical quick-fire people as props warm up
Development Activities

· People as props – Students to create two scenarios – Eddie’s office and Mickey’s workplace (factory) Location to be created through the use of people as props.
· Spotlight examples

· Develop further through the use of sound and movement – Each individual prop must display a clear personality so characterisation skills will be developed here also. 

· Spotlight examples

· One scenario to be developed further by being developed into an essence machine

· Spotlight and evaluate 

Plenary

· Students chosen to sum up in 3 sentences how to create an effective essence machine and how to use people as props effectively

	· Knowledge and understanding of abstract drama techniques and physical theatre.
· Development of concept of physical storytelling and the craft of the actor in the space.
· Development of process of shaping abstract work that will still effectively communicate to an audience.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework

Describe clearly a scene where people as props could be used to communicate meaning to the audience. How could movement and sound be added for effect?

	· How can we approach the narration in the play through non-naturalistic approaches?

AF1: Recall, select, use and communicate their knowledge and understanding of drama in an effective manner to generate, explore and develop ideas – 20%

AF3: Analyse and evaluate their own work and that of others using appropriate terminology – 10%

	Starter

· What is the role of the narrator? Groups to present their ideas through a quick fire presentation
Development Activities

· In groups read through selected piece of text and brainstorm ideas for how it could be brought to life using a variety of techniques
· Working as a group to develop the piece into a performance. Director to be identified by teacher

· During rehearsal process director to record work on IPad’s. Groups to watch and self evaluate. Groups to identify 3 targets for improvement. Exam criteria to be use as a reference

· Continuing rehearsal working on developing and improving upon work for performance. Reference to be made to exam criteria

· Watch performances and verbally evaluate what is effective in detail

Plenary

· Self assessment of skills learnt throughout unit two using criteria in preparation for exam

	· Knowledge and understanding of the play text and the use of the narrator.
· Development of concept of for-shadowing and dramatic irony used as literary devices within the text.
· Development of process of approaching abstract narration and shaping a performance through the use of a director within group work.

	PLTS   1, 2, 3 4 and 6

ECM     4 and 5

KS        1, 3 and 5

WRL     6 and 9

WCD     1, 6 and 7

COL      1 and 7

Homework

Detailed written evaluation of use of drama techniques within a piece of drama. How were they used? Why were they effective? 


